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Michi's Grid Patterns
substitulions for the accented groupings or unaccented groupings®
Downbeal Drag (#31) Tap Drag drd partial 7-slrake Roll on unaccenled count (#9)
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Downbeat 5 (#7) Tap 5 Split §'s Long Tap Roll inle unacesnted counl
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Flam Accent (#21) Tu-chula Tu-la-cha Cheesa (Siullers) Flam Drag Flam 5 (Chanas)
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Dudapa Jrd partial accent Pudada Quiside double s
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Herla Tap Harla Same Hand Tap Qray Grandma Saime Hand Tap 5 Paradlddle»dldt:’le (#19)
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Single Siroke 7
Paradiddle {#16) 18th Check Double Siroke (#6) Inverted Rall (#6) Fivalet Drag-dadg Triple Stroka Roll (#5)
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‘Al palterns can be played withoul accenis and drag igures can oe subsbivied wih o bzz
B's in parenthesis rofer Yo the PAS 10 Inlainational Diam Kudinenis



